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Dear Readership, 

A former professor stopped me on my way out of the 
library a few weeks ago to comment on the latest issue of 
The Rutgers Review. She expressed her admiration of the 
magazine’s aesthetics and content and said she was looking 
forward to reading more. This caught me quite off-guard, 
not because I didn’t believe what she was saying, but 
because of the fact that she was saying it. In three years of 
working on The Rutgers Review, I’ve never had a professor 
take notice of it, and I think this anecdote is a testament to 
how far we have come as a publication. 

This lastest issue continues to develop the magazine 
format we have converted over to with the addition of a 
new “Feature Section” that allows the staff to take an 
in-depth look at one event, problem, or observation (this 
time it happens to be еХХХойса, which several of our staff 
members attended at the end of November). 

Although, I believe, we continue to improve, we are 
never satisfied. I want to hear from you guys, our reading 
public. What can we do to improve? What do you want to 
see more of? What do you like? Dislike? Email me at The 
RutgersReview@gmail.com. I'd love to hear what you have 
to say. 

Happy Holidays! 


Sincerely, 
Rob Gulya 
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Someone of differing 
viewpoints can feel ics. 
very comfortable and 
usually find a like- 
minded individual, 
if he or she looks 


around 


CULTURE 


W... I was a high school 


senior anxiously waiting to be a 
college freshman, I had this im- 
age in my mind of higher educa- 
tion being some sort of bastion of 
liberalism, where all the professors 
were socialists or ex-hippies. Being 
a libertarian, I was very excited 
to have my viewpoints challenged 
and feel the rush of righteous an- 
That 
mindset stemmed from the worldly 


ger on a consistent basis. 


me, who watched the news regu- 
larly and read non-Rutgers-related 
commentary. Since being at col- 
lege, I have become a semi-apoliti- 
cal Christian convert, who also has 
too much homework to pay atten- 
tion to the outside world. I would, 
however, like to recount my ex- 
periences regarding “bias” in the 
classroom because it very much 
surprised me and still does. 

Maybe it was simply the luck of 
the draw, but the majority of the 
professors I have met said not a 
thing about politics, and the ones 
who did were evenly split between 
conservative, liberal, or ambigu- 
ous. I had a professor who once 
discussed her admiration of Lib- 
eration Theology (a cousin of what 
Reverend Wright preached), and 
another professor who once men- 
tioned his 
dislike of 
Keynes’ 
econom- 
Those 

both 
clear signs 
of the for- 
be- 
ing liberal 
and the 
latter be- 
ing 
servative. 


are 


mer 


con- 


Talso have 
a profes- 
sor who is blatantly Democratic 
and makes anti-Bush remarks, and 
I have spoken on a number of oc- 


Where is this liberal bias at college? 
by Edward M. Reep 


casions with another professor who 
is a proud Republican. One time 
we loudly had a pessimistic anti- 
Obama conversation in public. 

Some may say that this is just 
my experience because I am taking 
mostly technical classes, and that if 
I were majoring in the humanities 
I would see liberalism constantly. 
Perhaps, but in a small discussion- 
based class about religion, I was 
once able to get the professor to 
say how silly diversity programs 
are. In a sex history class, where 
I disagreed with the professor on 
most points, I had no fear whatso- 
ever in writing what I truly felt in 
the papers. It was obvious that the 
professor invited disagreement to 
provoke interesting discussion and 
thought. As far as politics in the 
classroom are concerned, Rutgers 
has been a model school. Someone 
of a differing viewpoint can feel 
very comfortable and usually find 
a likeminded individual if he or she 
looks around. 
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At the end of the day, though, 
my experience tells me something 
else, which should have been ob- 
vious to the younger me. Most 
professors are concerned with 
their field of study foremost and 
therefore do not mention politics 
at all when teaching. Most profes- 
sors could not care less if a student 
agrees with them or not so long as 
the student does well on the exams 
or writes good papers. Even if the 
majority of professors are liberal, 
which surveys have shown, that 
changes nothing about the fact 
that students have to do their work 
to get good grades, period. The re- 
ality of college remains entirely the 
same. College is not some magical 
place where everyone gets involved 
and acquires an opinion. College is 
work - hard work - and students e1- 
ther do it or they do not, and most 
people have better things to do 
than to stop and ask others what 
they think. 


CULTURE 


BEWARE 


THE SHIFTY LANDLORD 


It’s the end of the semester and some of you may 
be hoping to live off-campus next year. The process of- 
ten is tiring and the competition unfair. ГЇЇ never forget 
how our dream apartment was taken from right un- 
derneath our noses. Several girls who toured the house 
before us offered the landlord a security deposit right 
after our tour! The landlord took their deposit, looked 
at us, and suggested we tour the downstairs apartment. 
If only we had looked at that apartment sooner! Now 
we were stuck with the LOSER-SPACE the landlord 
called “the downstairs apartment.” Here is my advice: 

HAVE LOW STANDARDS. Every house is dirty, 
and once you move in it can only go downhill. But 
germs make you strong and force you to remember the 
“five-second rule.” Honestly though, the entire student 
area is really grimy. What’s up with all the used con- 
doms strewn on stop signs like streamers? Someone 
should also take care of those feral cats outside. Pm 
afraid of them. 

I FOUND A CAT! ARE PETS ALLOWED ON 
THE LEASE? Study that document; it’s a contract 
and, by signing it, you are legally tied to everything on 
it. Don’t get yourself evicted. 

THE SHIFTY LANDLORD. A person who is re- 
ally genuine upfront, but will immediately ignore you 
once you give him the security deposit and sign the 
lease. Не? be slow to help you with broken things. In 
my experience, landlords who own multiple homes can 
be trouble. Ask how much property the landlord owns 
and gauge their attitude. Are you expected to shovel 
when it snows? What services (if any) do you get in the 
lease? My landlord has a snow blower and will clear 
the driveway if it snows. The driveway, he explained, 
is too big for us to clear by shovel. He’s a nice guy. 


Talk to the current tenants and get their opinions. The 
landlord doesn’t need to be your friend, but you don’t 
want to get dumped in their little shack-of-failure. Ask 
yourself: “Does the landlord care about you, or do they 
Just like your money?” 

WHO ARE YOUR NEIGHBORS? Are the ten- 
ants already living in your apartment building staying? 
If so, check the garbage situation. If it’s an ugly mess, 
you can bet next year it will be another ugly mess. A 
neighbor’s mess will become your mess. Always. The 
smell of garbage and rancid water that has accumu- 
lated for an entire year can burn nose hairs and dam- 
age your olfactory system permanently. I ignored a 
problem for too long, assuming it wouldn’t be my re- 
sponsibility. It was a naive fantasy, because then the 
landlord threatened to take my security deposit if the 
garbage wasn’t removed. “It’s not mine!” I exclaimed. 
“Whatever,” he said. The upstairs neighbor didn’t care, 
and I wanted to keep my money, so I cleaned up my 
neighbor’s trash. I can only describe the odor that 
came from the congealed filth as “unhealthy.” 

LOOK AT THREE OR MORE HOUSES. Ех- 
ery apartment and house is different. It never hurts to 
tour an apartment more than once, and this will help 
you establish an early relationship with the landlord. 
Don’t forget to ask the landlord or broker about how 
many people are viewing the home. Don’t be rushed 
into something that you are unsure about. Bad deci- 
sions can mean living at the library. But with expe- 
rience, you will learn how to spot your perfect New 
Brunswick home... and I didn’t just make up this tip 
so I сап rent a house from underneath you. HAPPY 


HUNTING! by Eric Weinstein 


shift-y [shif-tee] -adjective, shift 1 er, shift 1 est. 
|. resourceful: fertile in expedients 

2. given to or full of evasions; tricky, 

3. suggesting a deceptive or evasive character 
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CULTURE 


look 


michael bloomberg 


out 


fora 


dark 
horse 


by Lee Seltzer 


gary johnson 


As the 
Republican Party takes power in the 


American political game. 


House of Representatives, it will be in- 
teresting to see how this will translate 
into new legislation. Moreover, this 
raises questions regarding whether the 
Republicans have a chance of taking 
back the White House in 2012. Within 
the next year, various members of the 
Republican Party are going to declare 
their candidacy. 

Now, I know what all you liberals 
out there are thinking, but don’t worry. 
When one examines possible candi- 
dates for President among the Repub- 
licans, some stick out, and not the way 
that Glenn Beck and the Tea Party do. 

Look at Fred Karger for instance, 
who, along with Jon Greenspon, is 
one of the only two Republicans to 
have taken any official action toward 
declaring his candidacy. Karger 
worked on the presidential campaigns 
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for Gerald Ford, Ronald Reagan, and 
George H.W. Bush. However, among 
the Republicans, one thing about him 
is unique: he is openly gay and has 
worked as a gay activist for the past 
several years. However, aside from gay 
issues, Karger does not have a particu- 
larly well-developed platform. 

There are candidates with more 
thoroughly developed ideas. Of note is 
the former Governor of New Mexico, 
Gary Johnson. Like Congressman Ron 
Paul, Johnson represents the Libertar- 
ian wing of the Republican Party. As 
Governor, he cut taxes, spending, and 
He also 
promotes a sweeping school voucher 


the size of the government. 


system of $3,350 for every parent in 
the country. Additionally, he has act- 
ed as one of the country’s most active 
supporters of the decriminalization of 
marijuana. Since acting as Governor, 
he has served on the Board of Directors 


fred karger 


for the pro-drug-legalization organiza- 
tion, Students for a Sensible Drug Pol- 
icy (SSDP). However, don’t imagine 
Johnson as an avid drug user; he lives 
a substance-free life, refraining from 
not just use of alcohol and recreational 
drugs but also from the consumption of 
caffeinated products. 

One last possible candidate of note 
is the Independent mayor of New York, 
Michael Bloomberg. As a social liberal 
and fiscal conservative, Bloomberg at- 
tracts members of both major politi- 
cal parties. His strong background in 
business made him able to balance the 
budget of New York City, so Bloomberg 
would provide an interesting outlook 
on dealing with the economy. Addi- 
tionally, his widespread appeal could 
attract people from across the political 
spectrum. 


CULTURE 

With all the talk of Tea Party 
members and extreme right-wingers, 
most people do not consider relatively 
non-partisan Republican candidates. 
However, as educated citizens, it is 
not enough to simply register to vote. 
It is not just about political parties but 
about getting the best possible person 
for the job. Even if somebody such as 
Sarah Palin or Chris Christie (yes, he 15 
speculated for a run for the presidency) 
were to have the job... 

As a citizen, I urge everyone to edu- 
cate themselves about presidential can- 
didates when the time comes. Further- 
more, I urge all you Democrats reading 
this to register as a Republican come 
time for the 2012 Republican Primary, 
and vote in it. With enough grassroots 
support, any of the aforementioned 
men can be elected! 
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hen most people think of Thanksgiving, 
they think of family. They think of turk 
and togetherness, changing leaves and 
love. It makes them feel warm and fuzzy inside, pre- 
paring for all the hugs they’re going to receive and the 
family bonding time they’re going to have around a 
table filled with home-cooked, delicious food. 
What bullshit. 


Now, don’t get me wrong; I love Thanksgiving. 


I love any holiday that involves good food and good 
company, because I love my family more than any- 
thing and, hey, I love food. But seriously, the glorifica- 
tion has to end at some point. How many times has 
your holiday ended in disaster? How many times have 
you breathed a sigh of relief after realizing that every- 
one, yes, everyone, has finally left? Every time you’re 
left to roam the house, cleaning up other people’s 
messes, figuring out how to resolve that conflict be- 
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a thanksgiving debacle 


by amanda matteo 


tween Aunt Jane and Cousin Lisa, preparing yourself 
for critiques from outspoken family members the day 
after, you may just think that sometimes, at the end 
of the day, it’s not worth the trouble. “Home for the 
holidays” doesn’t really sound as wonderful as it used 
to once you realize what it actually entails 

I speak from experience. Eighteen years of holiday 
celebrations with a family that could easily be con- 
sidered crazy. And I feel that now is as appropriate 
a time as any to describe to you, the lovely reader, a 
most legendary Thanksgiving, seven years ago. Imag- 
ine this: 

Twenty-six people crammed into our house, which 
clearly does not hold twenty-six people comfortal 


Our completely insane dog, Jake, wobbling around 


deliriously, the after-effects of the tranquilizers we 


gave him kicking in. The typical cast of characters 


at their very finest, some drinking too much, others 


complaining incessantly, others narrowly avoiding 
confrontational political arguments, and all scream- 
ing to have their outspoken voices heard. My mom 
bustling around the kitchen as if on fire, scrambling 
to put finishing touches on this and that, t 

make sure nothing came crashing to the floor, no one 
killed each other, and everyone knew what a wonder- 
ful hostess she could be. Broken wine glasses before 


ay too many little children run- 


* 


dinner even began. 
ning up and down the stairs, trashing my brother’s 
room, and driving their parents to the brink of insan- 
ity. Three tables crammed at different angles into our 


delirious dog still wandering around, sniffing tur- 
key and banging into walls. Relentless complaining, 
ood flying, wine spilling, children screaming, food 
burning, arguments fuming, turkey delirium begin- 
ning, football screaming, hot flashing and yelling. 


- 


Ultimately, way too many people to maintain sanity. 
They stayed for too long, and as soon as they left I 
believe we all collapsed from exhaustion. That or we 
yelled “Hallelujah” at having survived the most outra- 
geous Thanksgiving of all time. 


Everyone has their cast of characters which they 


lovingly, or perhaps grudgingly, call family. For me in 


particular, I love having a big family, embracing the 
craziness. But as we all reflect upon the Thanksgiving 
we just celebrated with our families, and look toward 
the holidays waiting right around the corner, let’s not 
be fooled. You may love it in the long run, but you 
know as well as I do that sometimes they make you 
want to scream and lock yourself in your bedroom just 
for a moment of peace and quiet. 

Happy Holidays everyone. Best wishes for your 
survival. Pm rooting for 
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photo by madmolecule from flickr.com 
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an interview with 


by John Connelly 


ARTS & ENTERTAINMENT 


John Connelly: Most novelists pick a genre апа stick with it. They 
develop an expertise about a certain time and place and often re- 
turn to the same characters repeatedly. You vue written award-win- 
ning science fiction about Jesuit priests attempting to reach out to 
an alien planet (The Sparrow and Children of God); a Pu- 
litzer-nominated thriller about Jewish survival in Nazi-occupred 
Пар (A Thread of Grace); and a flapper-era political romance 
about the invention of the modern Middle East (Dreamers of 
the Day) that was recently adapted for the stage. Next May, Doc 
¿s coming out, and that’s a murder mystery set in Dodge City in 
1878. Is this some form of literary ADHD? Why ао уои keep 
jumping around like this? 

Mary Doria Russell: Curiosity! I write to learn. Each 
novel is an elaborate excuse for structured research 
about some new fascination. But when Гуе satisfied my 
curiosity about a set of characters and their world? It’s 
time to move on. Гуе chewed the taste out of that gum! 
Changing genres is part of the game. I like to check all 
the boxes for a genre but in an unexpected way. If you’re 
writing about Dodge City, eventually somebody has to 
say, “Get out of Dodge,” right? The fun for me is finding 
a character to say that in a context that feels natural and 
satisfying but completely unanticipated. 


Doc is your fifth novel. How has the act of writing changed јот 
you since The Sparrow? 

Well, for one thing, I know I’m writing a novel! When 
I began what eventually became The Sparrow and Chil- 
dren of God, І was under the impression that I was just 
trying to write a short story. No one is more surprised 
than I about how this has all turned out. When I begin 
a new novel, I still worry that І won't be able to make 
it work this time, but I also know from experience that 
once I commit to a story, I simply will not quit ham- 
mering and sawing and sanding and polishing until Гуе 
produced something I 
consider worth read- 
ing. And Гуе relaxed а 
little because — so far! — 
all the books have been 
warmly received. 


Mary 
Doria 
Russell 


What drew you to the story 
of Doc Holliday? 

Im drawn (о border- 
lands. Pm interested 
in people who cross 
boundaries and defy 
categories... 


and foreigners 


migrants 
and 
half-castes and mar- 
ginal natives who don’t 
really fit into their own 
cultures. John Henry Holliday was born in the South 
and educated in the North for a life in the East. Then, 


just as he was beginning his adult life, he was diagnosed 
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with advanced tuberculosis and went West at the age 
of 22, hoping that the dry air and sunshine would re- 
store his health. In fiction, he appears fully formed on 
the streets of Tombstone, Arizona: the “legendary gam- 
bler and gunman Doc Holliday.” The real John Henry 
Holliday was sick, lonely, and often scared: a motherless 
child in far exile, doing the best he could to stay alive 
in a very dangerous place. That’s the young man I’ve 
written about. 


Your first two novels dealt with one of the oldest themes in science 
fiction — first contact with an alien civilization — in startling new 
ways. Doc deals with another frontier that 15 equally fertile in 
the public imagination. How did writing about Doc Holliday 
change your perspective on the “Wild West”? 

Doc made me very much aware of what was going on 
in the larger culture 
during the era of 
cattle drives, pioneers 
and isolated boom 
towns. Those are the 


When | begin a new novel, 
| still worry that | won't 


elements that make 
up most of Western 
lore, but just look at 
what happen- 
ing around the world 
in the 1870s! Rock- 
had 


was 


efeller already 
founded Standard 
Oil. There was tele- 
phone service and 
electric street light- 
ing in several cities. 


Impressionism and 


be able to make it work 
this time, but | also know 
from experience that 
once | commit to a story, 
| simply will not quit ham- 
mering and sawing and 
sanding and polishing until 
Гуе produced something | 
consider worth reading 


the Aesthetic movement were changing the art world. 
Coppelia was staged. Wagner’s Die Walkurie, Siegfried 
and Gotterdammerung premiered, as did Bizet’s Car- 
men and Boris Godunov by Mussorgsky. Dostoevsky, Vic- 
tor Hugo, Henry James, Jules Verne, George Elliot, 
Tolstoy, Lewis Carroll, Dickens and Anthony Trollop 
— those were the popular writers. That was the culture 
John Henry Holliday was born to. He could read Hom- 
er, Vergil, and Flaubert in their original languages. He 
was a fine classical pianist who could sight-read Chopin 
and Schumann and Beethoven. He was landed gentry 
-- bred for the life of a minor aristocrat in a world that 
ceased to exist at the end of the Civil War. Instead of 
practicing dentistry in Atlanta, he suddenly found him- 
self on the rawest edge of the American frontier, trying 
not to die of tuberculosis. He must have felt like he was 
on the dark side of the moon. 


Dreamers of the Day begins with the Great Influenza and 
ends with the Great Depression, and tells the story of the 1921 
Cairo Conference, which affects the lives of everyone in the modern 
Middle East to this day. That novel has so many parallels to our 


Doc 


MARY DORIA 
RUSSELL 


New York Times bestselling author of 


The Sparrow and Dreamers of the Day 


own times. Does Doc have similar echoes? 

Economic misery, war, and disease are recurring themes 
in all of human history. At 22, John Henry Holliday ar- 
rived in Texas with his shiny new doctorate in dental 
surgery just as the post-civil war railroad bubble burst. 
Anybody who’s graduated recently can relate to that! 
The Crash of 1873 began a depression that dragged on 


ARTS & ENTERTAINMENT 


than about an imaginary Jesuit in space like Emilio Sandoz. 
How does writing about a historical figure compare to writing 
about a fictional one? 

Well, as terribly as I treated Emilio Sandoz in The 
Sparrow, I was able to bring his crisis of faith to some 
resolution. At the end of Children of God, Emilio has 
gotten past his anger and bitterness. He has learned 
to put his pain to work on behalf of others. He has 
discovered a daughter he didn’t know he had, and 
she has an infant son for him to love. I left him with 
the prospect of a contented and useful old age. John 
Henry Holliday spent 15 years — his entire adult life — 
dying of a debilitating and painful disease. I couldn’t 
give him a better life or a longer one. So Гуе told the 
story of a single season of happiness — the summer of 
1878 — when he felt well enough to resume the prac- 
tice of a profession that gave him great satisfaction 
in a place where he made a few good friends. I have 
tried to win him the compassion and respect I think 
he deserves, even if it’s 125 years too late. 


In your research, do you ever come across historical evidence 
that would strain the suspension of disbelief, had уои simply 
made it up? 

Almost everything in A Thread of Grace was like that! I 
spent seven years researching the story of the 43,000 
Jews who survived the Holocaust in Italy, but mod- 
ern readers were not prepared to believe in the de- 
cency and generosity of Italian peasants who opened 
their homes to Jews when it was a capital crime to do 
so. To accommodate the cynicism of my own times, 
I had to cut many beautiful moments that came di- 
rectly from the memories of Jewish refugees. And 
then a writer friend read an early draft of Thread 
and said, “You’ve gone too far with Renzo. He’s turning 
into a superhero.” In fact, Renzo Leoni was based on 
Massimo Teglio, whose wartime exploits are described 
in Alexander Stille’s Benevolence and Betrayal: Five Italian 
Jewish Families Under Fascism. То maintain the reader’s 
beliefin my novel, I had to dial 


way back on how many and M 
which of Massimo’s adventures 
I could allow Renzo to have! 


ajor in English. Join 
a writers’ group. 
Blog. My advice 

is to major in and 
do something real. 
Have an actual 3-D 
life of your own 


for a decade. Hardly anyone could afford to pay for den- 
tal care, so Doc ended up gambling professionally. He 
was too sick to do much of anything else. There were 
damned few jobs available and most of them required Authors are often asked what advice 
stamina and strength, which he simply did not pos- they'd give young writers. I would 
sess. While writing Doc’s story, I often thought about like to ask уои a similar question: 
What do уои think the worst advice 
а young writer could get 152 

Major in English. Join a writ- 
ers’ group. Blog. My advice 


my mother’s long struggle with ovarian cancer. Tuber- 
culosis in the 19th century was a lot like cancer today. 
Nobody really knows what causes it. You live in dreadful 
hope, submitting yourself to awful treatments, and the 


disease nearly always wins in the end. The best you can 
do is endure your illness with fortitude and live as well 
as you can in the meantime. 


Obviously it 15 different to write about, say, the real Doc Holliday 


is to major in and do something real. Have an actual 
3-D life of your own. And, please, shut up about it un- 
til you’ve got something genuinely wise or useful or 
thoughtful to share. Then again, I’m a cranky old lady! 
What the hell do I know?! 
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ARTS & ENTERTAINMENT 


How the Angels Have Aged! 


by Rob Gulya 


Tony Kushner’s award--winning play Angels in 
America: A Gay Fantasia on National Themes is as epic 
as its ambitious title suggests. A two-part, seven- 
hour marathon chronicling the religious awakening 
of Prior Walter, a gay man dying of AIDS, Angels in 
America is about more than the extremely powerful, in- 
timate stories of its central characters and more than 
the AIDS crisis exploding throughout the decade pre- 
ceding the play’s debut in 1990. Angels in America is a 
story of art and life and explores the possibilities of the 
theater as the only place able to express the political, 
religious, moral, and deeply-human themes Kushner 
portrays. 

The play focuses on how those who identify as ho- 
mosexuals can survive with dignity in a world that de- 
nies them just that. It is also a story of outsiders: Jews, 
Mormons, and Communists are all depicted with their 
frustrations, struggles, and fears. The antagonist, Roy 
Cohn, a closeted gay lawyer dying of AIDS, epitomiz- 
es the corruption and greed of the Reagan Era. He is 
deeply prejudiced and defined by his hatred, which 
includes himself. Prior Walter shares the same fears as 
Cohn—both have contracted a terminal disease, both 
are gay men trying to find their identity in a hostile 
world— yet he never stops fighting. In the midst of the 
abject pain of AIDS, the betrayal of his lover of four 
years, Prior’s religious visions allow him to hold on to 
hope. Prior doesn’t hide his sexuality but takes pride 
in himself and takes hold of his destiny as a prophet 
carrying the message of 
God. “I am a gay man, 
and I am used to pres- 
sure. І am tough and 
strong,” Prior says from 
his hospital bed. The 
final central storyline 
revolves around a sui- 
cidal Mormon woman 
trying to deal with her 
suspicion and discovery 
of her husband’s homo- 
sexuality. The central 
conflict of each story is 
the role of faith and reli- 
gion in the construction 
of identity and its place 
in 20th century Ameri- 
ca. All of the characters 
must reconcile who they 


Prior and the Angel 
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are with what they believe. 

Last year, I had the privilege of seeing Angels in 
America performed at BCK- 
SEET Productions in Phila- 
delphia. I read the play in class 
my freshman year, but the ef- 
fect of reading the play doesn’t 
come close to the power and 
the ambition of the produc- 
tion. After seeing it performed, 
I was able to appreciate all its 
theatrical power and under- 
stand why it is hailed as one of 
the best plays of all time. Angels 
in America extends beyond the 
AIDS epidemic of the 1980s 
and the gay rights movement 
with which it is intimately 


connected. I think now, per- | 
haps more than ever as tech- Joe and Louis 
nology dehumanizes the world 

bit by bit, the message of Angels in America-- how to 
survive and maintain dignity and identity, the impor- 
tance of universal love and acceptance, and the basic, 
frail humanity and mortality that connects every one 
of us-- is even more important and pertinent. Wheth- 
er Jewish, Catholic, Mormon, gay, straight, diseased, 
rich, or poor, we’re all human, we’re all vulnerable, 
and we're all in this together. Because 2010 marks 
the twentieth anniversary of the play’s debut, theaters 
throughout the United States -- The Signature The- 
ater in New York, and the Wells-Metz Theater in In- 
diana, for example -- are reviving the play for a 21st 
century audience. Seize the opportunity. Go see it. 


Joe and Harper 


Photos courtesy of BCKSEET Productions 


ARTS & ENTERTAINMENT 


redefining a network: 


by Robert L. Cook 


The AMC network debuted in 1984 and focused 
on pre-1950s American film. There were no commer- 
cials and no original programming. Oh, how things 
have changed! During the 1990s, AMC became a 
basic cable network and consequently had to appeal 
to a mainstream audience. They made a point of de- 
emphasizing the full title of the network, American 
Movie Classics, in favor of the ambiguous acronym. 

AMC is not the only network to have a drastic 
format change. This phenomenon is often referred to 
as “channel drift,’ or the more negative alternative, 
“network decay.” Cable television gradually became 
more mainstream during the 1990s, as these networks 
desired to create original series in order to compete 
with non-cable television. For example, TNN used to 
be The Nashville Network, which focused on coun- 
try music and culture. Due to the mostly male demo- 
graphic, the network shifted gradually into the tes- 
tosterone-fueled Spike TV. AMC turned away from 
its film roots and now focuses on original series that 
impact television immensely. 

One of the primary causes for channel drift is de- 
mographics. AMC’s audience wanted to reflect on a 
simpler time, which inspired their first original series. 
Remember WENN debuted in 1996 and was a dramedy 
set in a Pittsburgh radio station in the 1940s. It was a 
nostalgic look back at the dawn of modern media with 
Technicolor-styled visuals and historical in-jokes. It 
was a big step for the network, since, until this point, it 
had an entirely film-centered format. While the show 
had a cult following, its placement on the “old movie 
network” meant many never gave it a chance. Remem- 
ber WENN didn’t receive high ratings, but its critical 
success inspired AMC to continue making original 
series. 

In the 2000s, cable television had the produc- 
tion value and freedom to create entertaining series. 


m 


aspects of the 1960s: racism, sexism, and adultery. 
AMC lucked out, and Mad Men became one of televi- 
sion’s most decorated shows. 

AMC had further success with Breaking Bad and The 
Walking Dead, which were both unique series rejected 
by other networks. Breaking Bad follows a chemistry 
teacher who, upon finding out he has terminal can- 
cer, decides to start cooking meth with an old student. 
The Walking Dead is a somber take on zombie fiction, 
chronicling the trials of a group of people attempt- 
ing to survive in a post-apocalyptic setting. AMC has 


AMC’ first hit, Mad Men, 
AMC turned away һ 2007 was set in a fictional 
from tts film roots 1960s New York advertising 
agency. It was first pitched to 
and now focuses on HBO, who thought it wouldn’t 
original series that 
have an immense 


have mass appeal. AMC ad- 
impact on television 


drifted far away from its roots as a movie channel, but 
in the process, has produced some of the best televi- 
sion in history. Format change isn’t necessarily a bad 
thing; by exploring new venues, cable networks can 
create programming outside of restricting labels such 
mired its originality and in- ав “classic film.” This can be done without sacrificing 


nocent view of the more seedy quality. Just look at AMC. 
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ARTS & ENTERTAINMENT 


[ron Returns to Defend Its Legacy 


Zac Schaffner 


photo by rob beckstrom from flickr.com 


On October 28th, the Rutgers Re- 
view had the chance to attend Tron 
Night, a 23-minute preview of Disney’s 
upcoming film, Tron: Legacy. Released 
in 1982, before the rise of the person- 
al computer, the original Tron was the 
first major motion picture to make use 
of computer graphics. Chock full of 
computer lingo and anti-corporate un- 
dertones, the film strayed far from the 
typical Disney formula. Over the years, 
Tron developed a cult following and es- 
tablished its position in American pop- 
culture. 

Forced Бу security to surrender 
phones and other electronic devices, 
the energized crowd waited in antici- 


Despite its rich source 
material, viral marketing 
and futuristic graphics, Tron: 
Legacy is still a Disney film 


pation for the first in-depth look at the 
Troniverse in more than 20 years. Vi- 
sually, Tron: Legacy is a triumph. The 
film’s creators have managed to craft a 
beautiful virtual landscape that pushes 
3D technology to the limit. Crisp, viv- 
id, and sleek, the Troniverse sets a new 
standard for computer imaging. The ac- 


tion sequences are satisfying and make 
enjoyable use of 3D. 

While the movies 3D constructs 
were beautifully rendered and visually 
impressive, some of the footage shown 
during Tron Night was painful to 
watch. One scene, where Kevin Flynn 
receives his “light suit,” is especially 
stomach-churning. While the idea of a 
group of actresses lead by Beau Gar- 
rett, moving synchronously in a spastic, 
robotic manner may seem novel, I can 
assure you that the gimmick quickly 
loses its charm. While the preview 
was only twenty-three minutes, Gar- 
ret Hedlund and Olivia Wilde manage 
to make it perfectly clear that, despite 
its rich source material, viral market- 
ing, and futuristic graphics, Tron: Legacy 
is still a Disney film. The pair doesn’t 
provide audiences with anything out-of- 
the-ordinary. Hedlund and Wilde seem 
doomed to play staple, mediocre 2D 
characters. While I sincerely hope Im 
wrong, I fear that audiences have seen 
these characters before. 

Although computer graphics may 
determine the success of the film, Jeff 
Bridges is at the top of his acting game. 
Bridges will not only be playing Kevin 
Flynn but also CLU 2, a computer pro- 
gram created by Flynn that has taken 
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control of “the Grid” and imprisoned 
its creator. Playing two very different 
characters nearly twenty years apart in 
age with force, emotion, and believabil- 
ity, Jeff Bridges shows he is a force to be 
reckoned with. Original Tron fans will 
also be happy to see Bruce Boxleitner 
reprise his role as both Alan Bradley 
and Tron. 

One of the most interesting aspects 
of Tron: Legacy 18 its director, Joseph Ko- 
sinski. Previously known for his work 
Kosinski 
his directorial debut with Tron: Legacy. 


with commercials, makes 
Whether the gamble of placing Kosinski 
at the helm of such a large project has 


paid off or not still remains to be seen. 


Tron: Legacy will follow the exploits of Sam Fly- 
nn, played by Garrett Hedlund, as he enters a digi- 
tal world to find his missing father Kevin Flynn, 
played by Jeff Bridges. In keeping with the original 
1982 Tron, Hedlund’s character 15 transported to 
an electronic world where һе 15 forced to compete in 
“the games”, a gladiator-style competition involv- 
ing light-disks, light-cycles and computer references. 
Co-starring Ойша Wilde, Bruce Boxleitner, Beau 
Garrett, Michael Sheen, and James Frain, the 
Tron sequel will feature the latest in 3D technology 
апа a soundtrack composed by Daft Punk. Tron: 
Legacy debuts December 17th. 


Will True Grit be a Bullseye? 


Due to the immense bravado and chauvinism inherent 
in the western genre, Charles Portis’ novel True Grit stands 
out. Its narrator is 
female — a four- 
teen-year-old girl, 
Mattie. The plot 
of the book focuses 
on Mattie obtain- 
ing the help of a 
drunken U.S. Mar- 
shall and a young 


Texas ranger to 
track the hired 
hand who mur- 


dered her father. 
Seeing а revenge- 
based plot 
the perspective of a 
young girl provides 
an alternative take 


from 


on the classic west- 
ern genre. The ele- 


Black Swan, Sink or Swim? 


Black Swan, directed by Darren 


As in The Wrestler, Aronofsky pro- 


ARTS & ENTERTAINMENT 


Robert L. Cook 


ments of Mattie’s perspective were de-emphasized in the 1969 
film adaptation directed by Henry Hathaway. 

Directed by the Coen brothers and starring Jeff Bridges, 
Josh Brolin, and Matt Damon, the remake of True Grit pledg- 
es to follow the book more closely than its predecessor. The 
Coens have said they wanted to capture not only the humor of 
the book but also the harsh violence the original film didn’t. 
The initial trailer depicts that violence with editing reminis- 
cent of the promotional footage for No Country For Old Men. 
The trailer is accompanied by a haunting hymn that high- 
lights Mattie’s perspective of the dark world she is entering. 
Another theatrical trailer evokes more of a cliché western 
with its opening guitar riff and strategic cuts to quotable one- 
liners. There’s much less Mattie in this version, as it empha- 
sizes the “manlier” aspects of the film. 

It seems as though the promotional campaign tries to ap- 
peal to those who love the dark world of No Country For Old Men 
and those who desire a straightforward western. The fact that 
this film is directed by the Coen brothers is reason enough 
to think both sides will be satisfied. Hopefully the brothers’ 
penchant for genre-busting can make this the truly unique 
film it deserves to be. True Grit premieres on Christmas Day. 


Rob Gulya 


Aronofsky (The Wrestler, Requiem for a 
Dream), takes an in-depth look at the 
world of professional dancing and its 
effect on the psyche of young women. 
Nina, a ballet dancer portrayed by 
Natalie Portman, competes with Lily, a 
rival dancer portrayed by Mila Kunis, 
for a role in Swan Lake in a new produc- 
tion by a New York City ballet company. 
As the rivalry grows, their lives become 
increasingly entangled. Nina, who is 
perfect for the role of the Black Swan, 
the darker, more sinister side of Swan 
Lake, is drawn further and further into 
her character and becomes infused with 
recklessness that endangers herself and 
those around her. 


vides a behind-the-scenes look at per- 
formance sports, presenting the physi- 
cal and psychological effects of this 
lifestyle. The film is generating early 
Oscar buzz after debuting on opening 
night at the Venice Film Festival and 
the Toronto International Film Fes- 
tival. Early reviews for the film have 
also been extremely positive. David 
Edelstein of New York Magazine praises 
it as “a tour-de-force, a work that fully 
lives up to its director’s ambitions.” 
The film opens December 3rd in select 
theaters, and, personally, I will defi- 
nitely line up to see Black Swan, regard- 
less of how far I have to drive. 
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FEATURE 


THE 


RUTGERS REVIEW 
GOES TO 
EXXXOTICA 


Glam rock, glitter, and more make-up than a KISS cover 
band with half as much clothing. This is «ХХХойса.. .зог( 
of. But behind all the erotic and exotic good times are the 
months and months of coordination. eX X Xotica is only in its 
third year at Edison Township’s New Jersey Convention Cen- 
ter and remains the east coast’s only expo focused on the adult 
entertainment industry. Our team arrived at the expo No- 
vember 6th, with our minds clear. We had absolutely no idea 
what to expect, but everything we had heard led us to believe 
that this would be “shady.” Super shady. 

We left as early as we could, for fear that we might poten- 
tially miss something. We were uncertain what it might have 
been, but we couldn’t let it happen without us! Turning off 287, 
as we drove over train tracks and through a skyline of Hyatts, 
Sheratons, and Holiday Inns in the dim morning sun, I was 
instantly reminded of the horrible sight of a few days prior. A 


a celebration of sexy 
by Eric Weinstein 


brush fire ignited on this side of the Raritan and released a 
huge column of thick black smoke into the atmosphere. The 
thick stack lingered for hours, chocking dead every particle 
and ray of light. It didn’t dissipate until after sunset. It was 
ominous to behold, and if there was a holy man among us, he 
might have told us that God tried to raze eXX Xotica and the 
expo-center that day. Later, authorities reminded us that the 
local area is prone to brush fires. 

Upon entering the convention, we were greeted by the 
eXX Xotica Hotties. Girls in their underwear. The one who 
greeted us was wearing a pink feather dress and brandishing a 
riding crop. Above us, Hotties were dancing on poles upon el- 
evated podiums. But everywhere I looked, there were Hotties. 
They were swinging on vines, rolling on mattresses, dancing 
atop a 20-foot high monster truck with a fixed minigun. I 
gladly stood with others as the bikini-clad gunner mowed us 


Reporting by Eric Weinstein, Lizzie Plaugic, Matt Kosinski, Ben Sugarman. Photos by lan Gabriel 
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down atop the crimson truck. This was eXX Xotica. 

Victory Tradeshow Management holds «ХХХойса in Los 
Angeles, Miami Beach, and Edison. For VTM’s director, J. 
Handy, eXX Xotica is a “Celebration of Sexy,” an accumulation 
of several months of focus and organization. Many of the in- 
dustry’s biggest names were in attendance: Jenna Haze, Gina 
Lynn, Faye Regan, and Lexington Steele, just to name a few. 
According to Handy, what makes «ХХХойса so great is its va- 
riety. A trait he said was evident even in the Hotties the com- 
pany hired. “The greatest thing about eXX Xotica is that we 

don’t discriminate. We know that 
there is something for everybody.” 
The interesting thing about the 
porn industry is its liberalism. It 
provides the fulfillment of the un- 
comfortable, the irrational, and 
the deep-seated part of the brain 
that wants to screw. It’s the lowest 
level of Maslow’s Pyramid. Think 
of it like a crummy diner. All the 
food is bad, but the chef makes ev- 
erything, and no one cares what 
you order. It’s all about your favorite parts coming together. 

Attraction comes up а lot when describing eX X Xotica. Ven- 
dors sold skimpy clothes, DVDs, pictures, toys. You could 
even get your teeth bleached under what appeared to be a 
laser-beam. Everything popped out, and not always in a good 
way. One of the oddest things I have ever seen in my life, I 
saw at eX X Xotica. Tucked away іп a not-so-secret corner of the 
expo was a five-foot, pink mechanical penis. Think of it like 
a mechanical bull, but a penis. The operator, Skip, tours with 
eXX Xotica and shares his many secrets to throwing people off 
the attraction. The current record remains 23 seconds atop 
the penis at full speed. Skip almost demonstrated how to best 
throw someone over the top, but his job called him back. Skip 
ended twirling a topless Hottie (with pasties) in circles for an 
audience of about 30 excited guys. 

This year’s eX XXotica was a year of firsts. The company 
offered a Free Ladies Friday. “I daresay that Friday was the 
most well attended Friday in the history of eXX Xotica,” said 
Handy. The day brought many couples, he commented, and 
in the future, Handy hopes to add more couple-friendly activi- 
ties. To start, he plans to hire male Hotties next year. Several 
couples we interviewed were fascinated. For them, it was an 
opportunity for novel experiences. Mark and Alma, recently 


engaged, were fans of the expo’s layout and appreciated tak- 
ing in all the sights. 

Cars were a new addition. For Handy, it was the ideal use 
of extra space and a perfect match. As he put it: “The majority 
of guys who love hot chicks love to take pictures of hot cars.” 
Rix, a publication specializing in import cars, helped ¿XX X- 
ойса bring in over 70 cars. They had low-riders, muscle cars, 
luxury cars, import cars, choppers, quads, monster trucks, 
tricked-out-as-fuck mobiles. The cars were almost receiving 
as much camera-time as the Hotties. 

Towards the end of our stay, things began to get hairy, 
literally. We were surrounded by the many designs of Ed 
Hardy, and the merchants’ pitches were more aggressive. 
Matt and Lizzie came face-to-face (or hand-to-face) with a 
woman wearing a vibrating motorcycle glove dubbed, The 
VibeGlove. То escape, we checked out the VIP room, a den of 
plush couches, red lights and cage dancers. Jessie Baby was 
drinking a juice box, explaining to me how tiring cage danc- 
ing was. Jessie Baby is a club-scene dancer from Philadelphia. 
Although parched, she explained she could do several rounds 
in the cage. She works out. After getting the VIP experience, 
it was time to check out something quieter, and much less red. 

The exhibit featured about 51 hours of seminars from the 
technicalities of entering the adult film industry to simply dis- 
cussing sex. Many of them were well attended and were as 
varied as “The Mainstreaming of Sex” to “Make Love like a 
Pornstar.” The lectures took place in a corner away from the 
bustle of the expo floor. Some audience members were eager 
to talk to the guest speakers and partake in the conversations, 
others chose to lurk in the shadows. The speakers were infor- 
mative and at times frightening. One director nearly threat- 
ened to kill an audience member for using free porn sites. But 
other lectures were intriguing because they shed light on an 
industry we often take at skin value. Porn star Kelly Divine 
discussed the challenges of being both an actress and a porn- 
star. In an interview, Divine discussed the stigma. “I’m pas- 
sionate about trying to prove that we’re not all crappy. You 
know, there are really bad people in porn, but there are really 
bad people in the world in general.” She also expressed her 
displeasure in the mainstream media and its hypocrisy. Sev- 
eral magazines have refused to shoot Devine since they had 
knowledge of her career, yet they had no problem shooting 
celebrities who had their sex tapes “leaked.” 

“Paris may be blond, but her team is not stupid,” she said 
with coldness. Sex sells. 


top left: A “hottie” guns down every moving target from atop her 
slaughter-mobile 


bottom left: porn star poses for lan as he takes this photo 

top right: The VIP room was only a small taste of the action. many 
were still exausted from Fridays ‘Afterparty.’ an event where one could 
party with pornstars. 

above: Jada Cheng poses with a portrait of Jada Cheng 

bottom: Men were in strong attendance on Saturday. Organizers 


claimed that a free Friday promo had brought record numbers of women 
to the event. 


MUSIC 


A philosophy major once asked me, “Do you riot be- 
cause you re a girl or are you a girl because you riot?” 
Now, regardless of the fact that this makes little to no 
sense (hey philosophy), it’s a pretty loaded question (or 
its implications are loaded). I like to imagine that one 
cannot Бе a riot grrrl - and it’s not because riot grrrl 
is an idea, man, it’s because labeling oneself as a riot 
errrl (three К?з necessary) infuses the subculture with 
a ridiculousness that’s hard to recover from. Riot 
Grrrl as a musical genre pretty much self-destruct- 
ed in the mid-nineties for many of the same reasons 
grunge and queercore did: a combination of media 
misrepresentation and changing passions. But I was 
still in single-digit years when the Riot Grrrl move- 
ment ended, so my take is undeniably retrospective. 

Thurston Moore of Sonic Youth coined the term 
“foxcore” in the early 1990’s as a label for the wave 
of aggressive female-fronted bands crashing the mu- 
sic scene. Moore used the term jokingly. The main- 
stream media did not. Thanks to the media, “fox- 
core” became a seriously-used term, and was often 
confused with the Riot Grrrl movement, although it 
specifically referred to grungier girl bands like Hole, 
Babes in Toyland and L7. Courtney Love is not a riot 
grrrl. 

But neither am I. So what I’m saying is, I really 
like Bratmobile. I really like Bikini Kill and Excuse 
17. But it’s just music, you guys. Grrrl rock has this 
stigma attached to it the same way feminism and pick- 
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@ by Lizzie Plaugic 


ing your nose in public does. It’s hard to say why ex- 
actly this stigma developed, but it would make sense 
to connect it to Riot Grrrl’s feminist roots. Girls with 
guitars. The majority of riot өттті lyrics are connect- 
ed to feminist struggle in an aggressive, curse-ridden 
form with more than a little disgust for the male spe- 
cies. And it makes for a good time. In the Bratmobile 
song, “Not in Dog Years,” Allison Wolfe sings (yells): 
“A boy and his guitar/what the hell were you crying 
for?/I hate you more than I did before/You’re trying 
so hard it makes me hurl.” She ends the verse with 
“Who’s gonna kick your ass? I think it’s a girl!” I сап 
dig that. 

When I was younger (middle school era), I had a 
strong, deep-rooted dislike for women in music. It 
sounds silly now, but I was stubbornly opposed to girl 
rock. I think it was because Lou Reed was so fucking 
cool and Nico sucked so hard. Because Adam Green 
was silly and talented in all the right ways and Kimya 
Dawson just wanted to play music with kids she bab- 
ysat. Because when Bob Dylan sang all those duets 
with Joan Baez, I cringed every time Baez opened her 
mouth. 

And I still feel this way about those women. But I 
was mistaken (and kind of crazy) to assume all wom- 
en in music sucked. Obviously my opinions have 
changed. If I could be a riot grrrl in the same way 
that someone else could be a Dead Head, I would. 
But could I be? Nah. 


MUSIC 


Note: In light of certain content in this magazine, I feel it is my duty to show that wearing a bikini and firing a machine gun from the top of 
a tank is not the only context in which us men find women sexy. So I collected some of my favorite girl-fronted songs in a mixtape. Whether 
my fetishization of cutesy female musicians is just as sick is for you to decide. 


GRRRL MIXTAPE 


COMPOSED BY A BOY 


by Ben Sugarman 


1. HENRY’S DRESS- “YOU KILLED A BOY 
FOR ME” 

Sometimes you can write a perfect song with just one 
perfect phrase. That’s sort of how I see this one. Yeah, 
they aren’t an all-girl group, but Amy Linton has one 
of the most unique voices Гуе ever heard, and when 
she softly repeats, “you killed a boy for me” over the 
band’s throbbing noise pop, I want to write her a 
postcard or something to say I love her. 


2. TIGER TRAP- “FOR SURE” 

Tiger Trap sung about being sad and in love a lot, but 
hardly ever wrote a slow song. “For Sure,” off one of 
the best twee-pop albums, has a bouncy melody with 
lyrics telling a boy he’s falling for the wrong girl. It 
definitely encapsulates the naive, transportive power 
of Tiger Trap’s music, even if you’re not a girl. 


3. DOLLY MIXTURE- “WILL HE KISS ME TO- 
NIGHT” 

Like a punk version of the Ronettes, Dolly Mixture 
songs are basically the melodies you dream up in your 
head and wonder if they have already been made into 
a song. When I first heard this one, I felt like it was 
the song I had been waiting my whole life for. All their 
recordings sound like shit, but that somehow makes 
their songs sound so much more lovely. 


4. MARINE GIRLS- “HONEY” 

The Marine Girls follow a pretty distinct formula 
with their songs-- quiet, amateurish vocal melodies 
with even quieter, more amateurish guitar strum- 
ming. Maybe that was all they were capable of, but 
nonetheless, the title of their first album, Beach Party, 
rebrands the minimalist style as simply “laid back.” 
“Honey” has one of their nicest melodies, as Tracey 
Thorn sings about loving a boy until she decides to 
stop caring. The combination of her apathy and one 
barely-there guitar give the girls a pretty unique aura 
of coolness. 


5. HEAVENLY- “MODESTIC” 

Even by twee standards, “Modestic” is a little over the 
top in its cheesiness. Amelia Fletcher and the group 
write such catchy pop songs, though, that the bubbly 
horns and organs are hardly phasing. Ironically, the 
song might have Fletcher’s most scathing lyrics (“I feel 
sick that I was such a weakling,” “I just want to wake 
I miss her days of crushing on the cool 
guitar boy, but independent girls can be cool too (I 
guess). 


up alone”). 


6. BLAKE BABIES- “SANCTIFY” 

I have no clue what this song is about, but Julia Hat- 
field seems really angry and rocks out hard here. 
Choice lyrics: “Kick a boy and teach him how to cry,” 
“ГИ make some buildings fall.” When I hear it, I usu- 
ally picture some 90’s mom-rock singer (e.g. Meredith 
Brooks) fronting a twee band, though probably better 
sounding. 


photo by catia calado from flickr.com 
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MUSIC 


from Belgium, 
with love 


by nicole kagan 


ГЇЇ never forget the time that I saw German duo Modeselektor open for a fist-pumping Thom Yorke and 
Radiohead at Wuhlheide Stadium on July 8, 2008. Two party-poopers in their mid-twenties pouted an- 
grily at my left side and wasted their energy booing at the top of their lungs while the English mastermind 
was having the time of his life, flailing his arms and bouncing to the beat like it was the end of time (as he 
so passionately does during his electronic symphony “Idioteque”). 

I glanced casually to my side after Modeselektor’s first serious bass-drop and saw something completely 
unexpected: while my own cup was completely void of beer due to a serious fit of dancing, the cups of the 
two German Gelehrten were completely full and unmoving. The chubbier brun gave me a look of shock and 
proceeded to raise an eyebrow. “You like zees guysz?!” he snickered, “еу arent even reael musicians! *Har har 
har*...” 

I wondered, in the stick of the summer heat (and beer), how such an obvious contrast of opinion could 
ever occur at Wuhlheide. In a venue practically pulling at the helms of technotropolis Berlin, Га assumed 
each and every person in the audience would have looked up the opening act and come as excited as me. 
But the majority of the 18,000 heads cramming the venue might as well have been decapitated. They 
weren't even nodding to the beat. 


Photos by Nicole Kagan 
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MUSIC 


So you can imagine how I felt on the glimmering night of 
Saturday, November 13 as I tiptoed through the VIP entrance 
of Flanders Expo Stadium for I<3TECHNO in Gent, Bel- 
gium. Volunteers pushed the sticky sides together on my white 
wristband and I kept my cool, acting mature and hoping for 
something dramatically different. My two Flemish friends, 
Koen and Jonas, who Га met at a hostel party in London sev- 
eral months before, just happened to have jobs in Event Plan- 
ning and gave my best friend Emma and me a gift from the 
gods: VIP tickets to one of the largest electronic festivals in 
the world. 

As my feet moved up the narrow white staircase of the 
back entrance to what seemed like heaven, my body trem- 
bled slightly. I became aware of the aura emanating from the 
door just meters ahead, florescent rays of colour teasing me 
through the crack between the entrance and the glossy floor. I 
couldn't help it —I told my friends to hurry up—and I started 
to feel a warmness in my chest that always comes with live 
electronica. Regardless if it’s house, dubstep, drum and bass, 
pure techno, or any combination of the genres, the sensation 
is always present, and you either feel it or you don’t. 

The Flanders Expo Stadium has six rooms and 
I<3TECHNO distinguishes most of them by colour: The 
Green Room, The Orange Room, The Yellow Room, The 
Red Room, The Blue Room, and last but not least, the Red 


Bull Elektropedia Room—where big screens stream live 
performances of the DJs spinning in each mini-venue. Art- 
ists grouped in each room have similar styles, like the bass- 
pumping Crookers and Bloody Beetroots who had neighbor- 
ing sets in the Orange Room this year, or A-Trak and Goose, 
two electro-inspired artists who had back-to-back slots in 
The Blue Room. Between sets, massive amounts of people 
swarmed the central area of the Expo and danced from one 
room to the next, trying to catch the beginning of another set. 
When a room was filled to maximum capacity, people were 
upset as bouncers closed the velvet gates and refused to let 
anyone else enter. 

Most fans have their preferences for electronica, though, 


and once you get into a room with artists of your taste it’s 
tempting to stay. When I entered the Green Room at 22:00 
that night to see my all-time favorite minimal techno artist 
Ellen Allien—a Berlin native and founder of the highly suc- 
cessful record label, BPitch Control—I didn’t expect to stay in 
the flickering aqua-lit room until the festival ended at 06:00. 
I stood front row, stage left the entire night, and let’s just say 
that the two live sets were out-of-this-world. They were the 
best performances I have ever seen. 

Among other things, there were points in the night in 
which colourful toys and objects were thrown or inserted into 


previous page: arno kammer- 
meier of booka shade performs on 
drums 

left: looking out into flanders expo 
stadium from the vip area 

right: entrance to the “green 
room’ at i <3 techno 


and onto peoples’ mouths, eyes, 
and ears. I, for one, was connected 
to a bunch of strangers for several 
minutes by an eternally unravel- 
ing stream of toilet paper happily 
wrapped around my shoulders by a 
blonde who couldn’t speak English. I went with the flow and 
danced, noticing after a while that the white strand, which 
connected us in movement, had stretched halfway across the 
Blue Room. At the end of the evening (or morning?), the ma- 
ture-looking midget I stood next to and drunkenly conversed 
with in French turned out to be a self-made producer from 
Paris who gave me his card. At 06:30. I had passed the test, I 
guess: I had danced next to him throughout the festival and 
he could see how genuinely happy I was to be there, listening 
to some of the best electronica in the world. 

For me, <3 TECHNO was unique because of its organized 
conglomeration of electronic artists who would rarely visit the 
U.S. VIP passes offered us our own morphing lounge (where 
sofas and tables constantly changed colour) and discounts on 
drinks. In reality, however, the most fun I had was standing 
in the crowd and feeling the energy. The crowds were so ex- 
cited and peaceful, no fist-pumping involved, no pushing, and 
everybody among us—whether they were on ecstasy or not— 
basked in the improvisational composition of songs made just 
for us. The best part of electronica was dancing like a fool, 
and knowing that after every buildup and breakdown, the 
sounds were always new and always surprising. 


Nicole Kagan is a Rutger SAS student studying abroad at Reading University in Berkshire, England. 
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MY BEAUTIFUL DARK TWISTED FANTASY 
a review 
by zac schaffner 


When I read that the reviewers at Pitchfork.com 
had given Kanye West's My Beautiful Dark Twisted Fan- 
tasy a perfect score, I was intrigued. The last album to 
receive a 10 out of 10 from Pitchfork was Wilco’s 2002 
Yankee Hotel Foxtrot. І have always considered Wilco’s 
fourth album to be a dynamic and supremely enjoyable 
piece, one worthy of such a high score. I was compelled 
to listen to Fantasy and see if West’s latest album was 
worth the hype. 

A week later, I couldn’t stop listening. I listened 
to Fantasy in the car, on the bus and between classes. 
Loaded with superb samples and filled with catchy, 
aggressive beats, one simply can’t deny the success of 
the album. West builds on the sounds and skills that 
made his career and applies the lessons learned from 
his overly auto-tuned 808s @ Heartbreak. At some point 
however Fantasy collapses in on it self. 

West’s fifth album seems to have been created by 
two different personalities. One is a master compos- 
er named Kanye West, who first made his mark as a 
producer of hit singles for a number of artists includ- 
ing Jay-Z, Ludacris and Alicia Keys. It is this artist’s 
influence that can be heard on ‘Lost In the World’, 
‘Runaway’, ‘Dark Fantasy’ and parts of ‘All of the 
Lights’. These tracks defy musical barriers; they make 
impressive use of a diverse collection of instruments, 
sounds and musical styles. Fantasy and the accompany- 
ing 35-minute music video ‘Runaway’ have spawned a 
unique Pop/Rap Hybrid that appeals to a wide range 
of audiences. 

Artists including Rihanna, Rick Ross, Kid Cudi, 
and Nicki Minaj are at their best on the album. Their 


performances show keen attention to detail and pac- 
ing. Simply put, this individual has a sharp ear for 
talent and rhythm. 

The other character, the one whose smudged fin- 
gerprints are all over ‘Devil in a New Dress’ and ‘So 
Appaled’, is Yeezy. Yeezy sings about falling in love 
with porn stars on the forgettable and lame track ‘Hell 
of a Life’. He sings an eye-roll inducing refrain of, “Put 
your hands to the constellations/The way you look 
should be a sin/ You my sensation,” on the uninspired 
‘Devil in a New Dress’. The John Legend-assisted 
track ‘The Blame Game’ attempts to add emotional 
depth but eventually Yeezy’s cockiness and insincerity 
bleed through. 

The scrutiny applied to My Beautiful Dark Twisted 
Fantasy would be unnecessary if it had been by any 
other rapper. Audiences have rightfully come to expect 
more from West, and his latest album proves once and 
for all that he has the ability to make a perfect record. 
Unfortunately for audiences, My Beautiful Dark Twisted 
Fantasy isn’t it. 
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Dan Caster Dirty Girl WELF LUDWIG 


Minimal is a style of techno that uses subtle synth and sound 
variations, coupled with typical Four-to-the-floor drums. Mini- 
mal can be considered an experimental evolution of “Detroit 

Techno.” Producer and DJ Robert Hood is the founding father 

of the genre with his 1994 album Minimal Nation. Minimal’s 
slower beats, coupled with its monotony, sound hypnotic yet 


SIFIAIXKEM PLATS 


extremely refreshing. Its simple changes produce great effects 


DAN CASTER DIRTY GIRL on both the dance and “chill-out” floors. 


Recently, a copy of Dan Caster’s new EP titled, Dirty Girl, 
on the label Shaker Plates fell into my hands. While Dan 


Caster is a relatively new name to the Berlin scene, his sound 
А1 Original Mix 
A2 Sascha Braemer Club Room Mix 


В Andhim Who's your Daddy Mix the “Dirty Girl” that marches reserved but with virtue over a 


fits right in. Right from the beginning, he paints an image of 


dark dance floor. She is a minimal monster, a quality compan- 
ion in an club environment. 

Next comes Sasha Braemer with his remix of “Dirty Girl”, He 
leaves us with an uplift-turbo bomb that will not leave you sitting, but 
wanting more. Andhim, another young talent from Berlin, who seems to 

confuse top from bottom, completes this three-song EP with his own impressive 
version of “Dirty Girl” that will massage your eardrums and make you flip the record back to the beginning. 


Discover the techno lifestyle оп Welf ‘s blog @ brainbeat.tumblr.com 


Gang of Four Content ERIC WEINSTEIN 


I first saw Gang of Four in fall of 2006. They had just re-reunited and were promoting their newest great- 
est hits compilation, Return the Gift, and although a life of hard rocking had clearly aged singer John King and 
guitarist Andy Gil, they were still incredibly scary-looking. King took a baseball bat to a microwave on stage 
and Gil threw his guitar at the ground several times in a static-inducing silent-rage while performing the song, 
“Ether.” 

Gang of Four produces songs that bite. The group doesn’t care 
what you think, and with King’s airy vocals and Gil’s preference for 
stabbing guitar rifts, you’re going to get hurt. 

It’s been 16 years since the band released new material, and hav- 
ing listened to their newest single, “Never Pay for the Farm” off their 
upcoming album Content, І can only expect the Gang’s triumphant 
return. 

Facing Gil’s jagged barrage of guitar jabs, King cries out against 
them supported by the bass melodies of Thomas McNeice and the 
beats of drummer Mark Heaney. King wails, “You can’t undo all 
the harm/You can’t regret what you get/You can’t get back what 
you bet/You can’t divorce from your fate.” Although these may be 
corny lyrics, they are backed by a British punk who wants to kick 
you in the shins, and that’s the greatest part. We can expect more of 


the same when Gang of Four releases Content January 25th. 


Content 15 the Gang’s first new album іп 16 years 


26 THE RUTGERS REVIEW November | December 2010 


girls who smoke 
cigarettes 


a review 
by joe zorzi 


I saw Ground Up a few months back at a basement 
show in New Brunswick. I really didn't know much 
about the group, but I figured Pd give them a shot, 
and they impressed me. I heard they were releasing 
a new mixtape and knew I had to get my hands on it. 
I'm not going to beat around the bush on this one — 
Girls Who Smoke Cigarettes is a great album. With duel 
MCs, Azar and Malakai, flawlessly flowing with each 
others’ energy, and producer Bij Lincolns doing more 
than his share behind the boards, Ground Up has all 
the key components to being an unstoppable force in 
hip-hop. 

Girls Who Smoke starts off with “Marlboro Man,” 
a synth-heavy, feel-good introduction. Right away, 
Ground Up makes it clear what they’re all about: lov- 
ing girls, weed, and hip-hop. As cliché as these themes 
may be in the genre, these guys do it right. They don’t 
pretend to be anything they're not and that’s part of 
their charm. Azar and Malakai are a great duo, al- 
ways making sure to keep their lyrics witty and raw. 
They keep things dynamic, feeding off of each other’s 
verses and giving each song an identity of its own. 

Although not a bad track by any means, “Pretty 


In Pink” is one of the lower points on the album. The 
hook is a bit cheesy and Malakai’s flow isn’t as strong 
as on the rest of the album. This song is the most 
likely to get skipped, but it’s hard to be bitter when 
it’s followed up by a song as good as “Fast Enough.” 
By does a great job holding down the production end. 
He uses a lot of guitar and piano samples, keeping the 
music feeling natural and not over-produced. While 
songs like “Got Damn” and “Nyquil” are some of the 
more memorable tracks on the album, they’re almost 
ruined by the keyboard solos in the outros. Don’t get 
me wrong, I’m usually all for solos, but they feel a bit 
forced and bland. 

Girls Who Smoke really shows all sides of Ground 
Up. It meshes softer love songs between upbeat party 
jams but always keeps the same swag. The songs get 
right to the point, never allowing a dull moment. The 
best way I can finish up this review is with a quote 
from the track, “Matter of Time”: “When the last 
time you heard it so real? ... Somebody get these guys 
a deal.” 

(Girls Who Smoke Cigarettes is available for free on 
www.datpiff.com ) 
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photo by ramos alejandro from flickr.com 
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“Clearly, if someone is capable of writ- 
ing a story in which the characters the 
audience are supposed to identify with 
do or believe bad things, then that person 
must have inclinations to do or believe bad 
things. This is indicated by the fact that 
the Virginia Tech shooter, Cho Sueng 
Hui, wrote stories for his creative writing 
class of that sort,’ thought campus hous- 
ing bureaucrat Elizabeth Winthrop as she 
heard a summary of “The Sanniditte” 
from one of her bureaucrat trainees. 

She then said, “That’s cause for con- 
cern. Is the author in campus housing?” 

“Yes,” answered the trainee. “That’s 
why I’m talking to you.” 

“Then you should get him here,” 
barked Elizabeth, who then went back to 
checking her email. 

George later that day received a phone 
call asking him to go to the office of Eliza- 
beth Winthrop to simply “discuss his hous- 
ing” at 4 o clock the following day. He had 
no idea what the concern was and went the 
next day as asked. 

When he entered Elizabeth’s office she 
smiled and offered him a seat. He accept- 
ed, and they exchanged greetings. 

Then George inquired, “Why do you 
need me?” 

“I want to discuss with you the story 


you wrote,” Elizabeth said. “It’s quite dis- 
turbing and offensive.” 

George was dumbfounded. This was 
not a high school, but a college, and it made 
no sense to him that his speech should be 
under any form of official scrutiny. 

Elizabeth gave him a long speech with 
many carefully-chosen words, but it could 
be summed up as such: “We want you to 
see a therapist, or you'll be thrown out of 
housing.” 

And George replied with the following 
speech, with passion from the bottom of his 
heart: “One such as me can write a story in 
which the protagonists do or believe things 
I do not agree with. There are crazies who 
are obviously crazy for reasons beyond 
what they write, but remember this: An 
average person plays Grand Theft Auto and 
roots for the killer in slasher movies. What 
happened to the idea that fiction is not 
real? Doesn’t anyone realize that one can 
condone the murder of imaginary people, 
while not condoning the same of actual 
flesh and blood people? One can condone 
prejudice and hatred towards imaginary 
people, while not condoning the same of 
actual flesh and blood people.” 

He then proceeded to take his gun and 
blow Elizabeth’s brains out. “The reason 
for this is because you are a WASP.” 


POTPOURRI 
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Let’s Get Loko 


by Upset Student 


Four Loko was a lost cause, and we are now living in 
its decline. Already I miss the word Loko. It fit in so well 
with descriptions of the previous nights’ exploits. What 
a fantastic word. 

But what could I have done? Maybe we should have 
organized, I thought. Students for the Responsible Use 
of Four Loko would have been our moniker. We would 
have been as annoying as NJPIRG and camped outside 
your classrooms. “SIGN OUR SHIT!” We would’ve 
cried out. “CALL YOUR SENATOR! CALL THE 
FDA! TELL THEM TO NOT BE STUPID.” 

I’m not going to hide my opinion here. Four Loko 
was an awful drink that did nothing good for your body. 
And hell, you looked like an idiot when you climbed 
trees and barked like a dog. But that was your decision, 
wasn’t it? The mix of caffeine and alcohol is not safe, but 
will the government stop the sale of both Red Bull and 
vodka? That was the genesis of Four Loko after all. But 
I think the saddest part about this whole fiasco is that 
an opportunity to address underage drinking has been 
missed. Four Loko exploded because it knew its market: 
people who want to get fucked-up. Forget the bright col- 
oring of the cans, and think about the price and alco- 
hol content. We’re talking about culture now. Attacking 
Phusion Projects and its products will solve nothing. It 
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is time to seriously address drug policy in this country. 


Pm underage, and I drink. Liquor stores sell alcohol 
to minors, they sell alcohol to people who buy for mi- 
nors. I’m breaking the law, and I believe that most of 
you are too. We are going to continue to drink. Pm not 
saying that to spite anyone, but the drinking age is a joke 
and I think it’s partially responsible for how we behave 
when it comes to alcohol. 

Alcohol is supposed to lighten a mood, but perhaps 
too many times it becomes the entire evening. Perhaps 
living in a dorm, I can’t hide my 30-pack. Better go for 
the LOKO. The RA might be lurking, better drink two 
or three as fast as I can. One LOKO is close to five 
beers. I would also like to remind you, dear reader, that 
Phusion Projects will not be changing FOUR’s alcohol 
content, they are only removing guanine, taurine, and 
caffeine from the product. The alcohol isn’t going any- 
where. Pm not saying that drinking is a smart decision, 
but it’s my decision, and we learn from the stupid things 
we do. We can learn how to be responsible. 

I don’t think banning caffeinated alcohol products 
is going to change anything, and the fact that Phusion 
backed down to the FDA 1з cowardly. To over general- 
ize: if we are banning things because they are unsafe 
then please ban the following: cigarettes, alcohol, and 
guns. They are not safe. Also please stop the lottery be- 
cause it takes advantage of people with gambling disor- 
ders. Do this because people shouldn’t be trusted. We 
need protection from ourselves. 
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Taking “The Shot” 


Five Tips from a Pro 
by Samantha Kelly 


The photo editor of Photo District News magazine, Amber ‘Terranova, has a tough eye 
to catch. She graduated from the School of Visual Arts with a BFA in photography 
in 2003. She has worked at New York Magazine and Outside before becoming the photo 
editor of PDN. I sat down with Amber as she shared tips for succeeding in the photo 


industry and the secrets to getting your work published. 


Shoot what you love 

Amber says, “You want to create work that you’re excited about, that you’re passionate about, and the only way to do 
that is to shoot what you’re really interested in.” 

Photograph what you’re passionate about. Lets say you photograph 


sunsets, because who doesn’t like watching the sunset? It is going to Be free with yO ur Camera 


look contrived rather than work of a photographer with a passion 


for photographing sunsets. Photograph what you have a passion for an d YO ur id eas 


and that is when you'll create great work. 


Experiment 

Amber says, “Allow yourself to make mistakes. Be free with your camera and your ideas.” 

Photographing with the same subject or idea isn’t going to further your ability as a photographer. Try new techniques 
and let yourself spend hours photographing different subjects. What have you got to lose? Even if you don’t come back 
with any good work, you’ve improved your ability. Next time you are more likely to come back with something great. 


Perfect your technique 

Amber says, “Anytime you re working with a certain kind of technique you should make sure you've refined it. If you re 
shooting with flash, it should look good”. 

The technique you are working with should be perfected. If you are shooting night time photography, it is beneficial 
to understand certain camera functions such as shutter speed and 

ISO so that a photo isn’t too dark and grainy. Your technical abilities 


shouldn’t hold you back from the creative side of photography. Ph oto ed ito rs МІ €W COU nt- 
Do your research less images every day, 50 
Amber says, “Determination 15 key. maki ng an im D ression 15 


Photo editors view countless images every day, so making an impres- 

sion is difficult. You want to look through what photo editors have d р ffi | t 
already seen in the genre of photography that you are working in. If Ше 
you are working in fine art photography, visit galleries and museums. 

If you want to catch a photo editors attention, you want to know what they have already seen and use this knowledge 

to make your work stand out from the rest. It is also beneficial to know a magazine’s production cycle, as toward the 

end of the cycle editors are looking for new images and story ideas. 


Show something new 

Amber says, “It’s all about presenting something fresh, something unique.” 

After researching what is already circulating in your genre of photography, figure out how you can create something 
different. Photo editors brush over photographs that are generic and ordinary. Creating something new and fresh will 
bring attention to your work. 
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